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Designer ; Waterfrom Design /Nic Lee
Participants ; Kevin Chen
Photographer ; Sam+Yvonne

]~ BAREZRE ~ BEMR - SEEEXIER Material ; wood, stainless steel, marble, glass
| F&, 280 Design Period ; April.2009-June.2009
EY ERETRER , 200948 E6H Construction Period ; July.2009-June.2010
:E:R a eS eC o ar O o FE LEER , 200957 H2010FE3H Design fee ; NTD1,000,000
] 5% &t ., NTD1,000,000 Construction cost; NTD13,000,000
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RIERARBEHE + TRy T AR I R A P TSR 7 S LSRR BISE - R OE ARG bR T AT Gy SRSt - S fike The renovation project opened up its interior layout and included the redesign of
FERAJTHEMIE © SR RI0E - (FDEGEHERAEST + 75 SRR e r BB M R TEM 152 22« SRTEMAHILA Sk » Bk s courtyard. The spatial style needed to be completely remodeied to fit the

needs of the current owners.
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] . o ) ) o ) 1. FREEHMISIE RN E OARUK RIS S B LM o 2. A HEBIE - BT
The couple works in the service sector. They bought this vila as weekend house. Only the couple and occasionally their parents will live here. Even though it FA/INBIE S A TEITHESE S » Rothkof EMEE BT HEA 7 A EEAYEEEE o 3.
is a house villa, it is closely linked to the adjacent apartment therefore the problem of privacy was a high concern. The couple has very good taste and they all Sketch-#2 527 H

1. Building fagade - rustic cement board with wood pattern 2. Rothko's replicated
prints on the surface of the building; they are laid with different proportions 3.

was not attractive to the current owners. Building fagade - designer's sketch

like their design furnishing pieces to be in a simple and modernistic style. The building was renovated five years ago by a former owner; yet its existing style

"



BB

"THRMEEFAM BB S REEHAIEIE - HIBRFBXER
Rig2ESEZAFSMIVEED - HMFEEEEENE
H- HMEAFEHER  BRHTRERRALIRE - RIRE
2o 4 B - EERT

Design Concept

"We favor the simple expression of the complex
thought. We are for the large

shape because it has the impact of the unequivocal.
We wish to reassert the picture

plane. We are for flat forms because they destroy
illusion and reveal truth." By Mark Rothko

4. Sketch-F4MgERE © 5. EARAL © 6. BEEMKEHEZAZREZERT o 7. PRI FAUAEBEETRIAZXAIL Shape » LIFREZEH =R ©
4 Outdoor garden - designer's sketch 5. Interior opening 6. A view from the pathway towards the living room 7. Four columns define a decremented space
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8. Light let out from a cleavage records a moment of time 9. Spatial language is easy to read
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1. Rothko

The architecture site (an off-white tile facade) is in between old and new. On economical and
bio-friendly conditions, we kept most of original architecture. Black tile facade covers boring
expressions of architecture, and accepts the large vertical painting panel of Rothko. Several
windows on the facade are integrated by colorful rectangles in different sizes. Big panels make
the distance between people and architecture shorter, and frame a self world.
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2 Face-Off

Four pillars in the space are spots, but they connect as a line of inspiration. Bodies of pillars are
covered with L-shapes in different ways, while the arc wall in the dining room produces and
hides the spot as well. The design started from the viewpoint of "face-off", to change the texture
and expressions of containers.
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10. Spacious linkage between living and dining rooms 11. Lounge room behind the Iiiving room and a white color grating panel gives the space more depth
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Materials

Wood-pattern cement board: The main facade is dominated by metal framework that has large
proportional sections with strong contrasts among the material. Wood pattern cement board directly
confronts the metal surface.

Tile in the Japanese style: Without tearing down the existing tile surface of the building, the project uses
metal framework and Japanese tiles to cover the surface of the building. This saves money on water-
proof work and heat insulation.

Aluminum panel in a rustic surface: Using aluminum panel as a grating system to fence the balcony, the
project offers a subtle gradation in lighting quality

Tiles with the annual wood: growth rings and a pattern like a sundial. Both gives visual interest in the
garden

Metallic paint on the surface of building: Using metal paint on the surface to mach with the color and
pattern of the building
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B2 EECEE - B2 floors plans
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B1FEAZEE - B1 floors plans
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112 EECE R - 1st floors plans

22T EAEEE - 2nd floors plans
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aloney and basement space 13. Garden design in B1 14. Sundial pattern and lighting fixture 15 Open style kitchen that links the outdoor garden in close

relationship 16. Balcony and its lighting effect
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3. Lights through Cracks

Lights through cracks are jumping traces
of time. Wooden and aluminous grating
which tops on the car shed competes
the shadow length with trumpet trees.

The twisted curve white grating board

represents a 3-D water drop with
different shapes when people look at it
in each direction. Open the first floor
wall to connect with the basement, for
creating a balcony having dialogue with
the nature. Sunlight moves in the
aluminous grating, in the beginning of
autumn.
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4. Sundial Gathering

The movement of lights is
the natural clock in this
house. The design of
sundial shape in the court
symbolizes family gathering
through bricks with sundial
upright
luminaries simulate the

pattern. The

image of hand and shadow
of sundial treasure .The
precious time being together
with the family.
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Communication Notes

1. Existing conditions were good for the renovation job. Most
parts of the building were unaltered with only additions to the
furnishings. The way of choosing proper material expresses both

the designers and client’ s interest in spatial style and ambience

2. In middle of the communication phase, the discussion mainly
focused on orientation systems and structural integrity. Balcony
was a main concern of this design

3. Choosing proper furniture pieces was crucial to the space; its
color and pattern needed careful studies and selection.
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5. Tranquil Speed

The long straightway design for the garage gives a speedy feeling

as an airplane runway. Driving to the end of the way, when sunlight

casts down from light-well, it changes a stereotype of dark

garages, and endows the speed with tranquility. 17. B2-HEHEMNRMABEMRELET » 8L T AR IEE IERAFAEEZ R © 18. B2-HEZHRIINGEE » /MEEEIB BHILHEIFELT © 19. B1-ZEEE - 20. B1-EEAIEEFR - 21.
THBEVEEAE ©
17. Garage in B2 18. Exhibition space aside the garage displays the client's collection 19. Dining room in B1 20. Living room in B1 21. The second floor bedroom
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