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Designer, Yundyih Design/C. L. Lee
Photographer; H.T. Yang

Category ; Taipei

Material ; recycled wood, cement paste
Size; 92.5m

Design period ; May - June 212
Construction period ; June - August 2012
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C.L.Lee

1993 Fu-Hsin Trade and ArtsSchool
1999 Yundyih Design Inc.
2002 Yundyih Interior Design Inc.
2005 The most welcome designer out of ten
2006 The most welcome designer out of ten
2007 TID Award
A E" LIRS 2008 National Gold Point Design Award
SIBIIS" 2008 TID Award
B2 E"" REARIITIR" 2009 TID Award
TIDEE "FB 4", "7k 2010 TID Award
TIDEE "{ZEEhA" 2011 TID Award
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1. Facade shows its window rhythm 2. Spatial ambience expands the meaning of time
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Garment is a self-represented element of a human's daily life. It is not just about how people dress but how they state their internal self.
A space for a garment is not simply a place for display but also a space with style that tells the story of the brand and its connection to
the fashion designer's ideology.

DANCHU is a boutique store that only sells brand name designer garment. The design concept was totally oriented on the idea of
"nature"; as nature reveals a spatial ambience that proclaims direct impressions to different seasons and even how a spatial mood
changes between daytime and night.

Even though nature is the main concept of the design it is never too explicit; nature comes from the traces of hidden messages such
as the material contrast between the rustic cement floor and the undulating reception table made of wood members. The dynamic
energy between the geometrical patterns and organic form in one way signifies the variation of the natural rhythm but also hints at the
mind's association of the energy of true nature.

3. FIFR RS KIRAEE M ZESSOEE R SHESLST - SZENEEANGFE/DC © 4. THRMEEIKIRRYS ~ KIEMMAOELIE L EFRAAVEILE - 5. DIZEEEA0EE 3. Downward window height to arouse the pedestrian's curiosity 4. Contrasting dialogue between polished metal and rustic exposed concrete
LR MEECESZAFZAVEN » IEIREFIVIEHE R - 6. BEAIMTEZBARICIRER » RIS ESSE=BIEAAAYERTERT » RO FhA T FEAY T ZEHERE o 5. Simplicity in dialogue with the richness of fabric textures 6. Wood trunks hang from ceiling top and form a "forest" landscape 7. Handcraft
7. KRR AR RYIEE B R ZE B £ T FERVAE work gives a sense of warmth
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The treatment of natural materials brings the space an air of surrealism. Recycled woods were polished, repainted and intentionally
burned to reveal a smoked or torched surface. VWWood boards clad the whole space and the surfaces seem to react to natural light and
surrounding colors immediately. Also an impression of immersion in the woods comes from insertion of many real wood trunks.
Walking on the street, people will confront many showroom windows en-framed by heavy exposed concrete surfaces. The windows
are intentionally pushed downward instead of normal height, thereby welcoming vision to slip in; the low window height evokes the
desire to peep through or walk into the shop.

8. A reversed "forest" in the shop 9. Cladding's main surface is from recycled wood panels, treated by fire on the surface 10.11. Detail 12.
Contrasting texture brings out a surreal landscape 13. Recycle wood delivers a strong sense of eco-friendly consciousness

The combination of many different textural materials bring the space a sense of the surreal - reflective metal panel, rustic exposed
concrete, smoked surface wood panel and untreated tree trunks all join together to deliver a fantastic landscape. Even though it is a
space for the pure commercial, the garment shop is a work full of messages; recycle wood proclaims the idea of eco-friendliness and
the dynamic energy of the space delivers message of natural un-predictability. Commercial Space Special Award, TID AWARD, 2012
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14.15. Reception table is an organic body 16.17. Spatial ambience expands the meaning of time 18. Plan

EA D HT Material Analysis

BEE2EL Communication Notes

1. BRAZCERIFIE A » #mLKIE I EepoxyRRFER » iEZERIEEEFF
B% o

2. EAXEERM » EHRATRAIAIKEL ~ 1BIE -~ REEIR » IRREMRIAE

3. LA TEERBIRARAE B IRBAIXRTEMBEEER - EARTENSEEZE
ELFEAAAYEI BRI L A A E PRS2 22 EE - SRERRKE TRHIFTERK -

1. Concrete formed reception table; epoxy surface treatment on the
polished cement surface.

2. Recycled wood panels treated by burning fire to reveal a carbonized
surface.

3. Untreated wood trunks hang in the space to join with the many
functional elements in the shop.
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The space had to give a precise message of eco-consciousness. Nature
had to be stated in both implicit and explicit ways.
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