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1. Leisure room for social and relaxation purpose 2. Ceiling rim preserves an indented groove that
allows artificial lighting to cascade down 3. A passage that links the garage and staircase court
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4. Staircase court and its handrail design invite vivid energy to the space 5.6. Furniture piece in living room pushes as low as possible 7. Color blocks
and layout gives reminiscence of Mondrian’s painting 8. A view from the lobby towards the dining room
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9. Dining room is furnished in wood and paved with a cement floor 10. Dining room in a tranquil gaze view 11. A view towards the dining room and
its interior is furnished mostly in wood 12. The first floor plan 13. The second floor plan 14. The third floor plan 15. The fourth floor plan 16. The fifth
floor plan

Stephen Kuo’s design ideology is based on human need. He respects even the most insignificant parts of life and seeks for a
sound design a linkage to daily activities and space. About thirteen years ago when Stephen first entered the field he was well
known for his gentle Scandinavian modern style, while now he tries to add some color to his design. He believes color is an
element calling for romantic fantasy to counter the bored and formulated patterns in the city.

Nature — measurement of time and space

Living space design is a pictorial document of a lifestyle. The way to predict a dweller's comfort requires process that excavates
deep into a client’s mind. After long talks with the client, Stephan was well acquainted their passion for a comfortable life style.
They all agreed that the interior space should be little bit energetic by the addition of color and art objects to the space.

The project was a five-floor house that suffered from problematic floor gaps that divided several platforms in the main public
zone. Stephen saw the floor gap not as a negative factor but rather as an opportunity to create a diversified landscape rich
in spatial layering. He integrated the space by mingling many furniture pieces such as a long bench to create a panorama
stretching from the interior to the exterior.

Many interior designs seek a view-catching gaze that proclaims a good relationship between the man-made and nature. This
design turned it around by seeking a more sensible relationship between human perception and the internal surroundings.
Nature and rustic material surfaces in wood and cement paste exposed to air will exhibit minor weathering marks as time
passes by. This natural process on the material will implicate the traces of time and the relationship between the dwellers and
their surroundings.

Color — abstract language

Even though plain and natural colors dominate the main tone of the interior, several bright colors vividly appear in spots and
corners. Using spatial concepts taken from Piet Mondrian’s paintings, the design appears familiar yet surreal in the visual
impression both in spatial layout and color arrangement.

Red, blue and yellow color were arranged in geometrical shapes in the living room where the color blocks were then reduced
into lines ushered into staircase court then winding up to the upper floors. The significant color blocks resurface in the
bedrooms. The layout of the color and its pattern provides a dialogue between two types of space — static and dynamic; and
the colors also well tangle with the naked color of wood and cement.

113



17. £BA B » oEERESMERNESSES L °
FE - 19. EBARE - FRAEEI K E &= REERAE - 20. EBAE » {EIBHEVELRITSR LB AR B SR aYE S -

17. Master bedroom: its stone clad surface mixed with wood material 18. Master bedroom: reading corner linked to a balcony, a place to entertain
with a view of nature 19. Master bedroom: storage space unseen 20. Master bedroom: color blocks appear on the surface of the partition
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21. Parent’s room: sliding door allows easy access for elderly parents 22. Passage invites tranquil lighting to tangle with mute materials 23. Kid’s
room: lime color enlivens the space 24. Bathroom and its lime color interior 25. Penthouse floor is a place for contemplation
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1. Wood and cement paste are the materials that will allow surface
weathering marks that keep the traces of time 2. Painted metal and
woodwork add colors to the interior
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1. The floor gaps in the second floor are linked by steps in clever way
and create a dynamic internal landscape 2. Living room an its special
furniture arrangement 3. Vivid color was introduced to enliven the wood
and cement surface dominated interior 4. Mondrian's familiar color and
spatial layouts inject a vivid energy into the space 5. Colors give the
space a sense of both abstraction and the familiar



