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Category 4 bar and lounge

Location ; Taipei

Materials ; China fir wood, cement, faked old brick
Size , 767m

Design period ; October - November 2013
Construction period ; May 2013
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1. A long gallery allows a buffer space in case of congestion 2. The first floor bar table and its cladding material - pressed pattern cement
panel
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3. The first floor and its reflective ceiling treatment 4. L island bar area allows customers to look around in a wide scope 5. Revolving screens

can be used by performers or service people
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6. Steps and platforms form an interesting terrain like an interior land art installation 7. VIP room that directly links to the stepped area. The

steps are easily used as seating for watching performances 8. VIP room and its seating layout. The sunken seat allows the table to be turned
into a cat walk for performances 9. Staircase and its details







10. FEE - 1. = » —ZREBEEERFBDFEMNERRFTR - AEFIEHERBRBHEHAORTE - 12. =
1 R EEMmAEEBRASE - R ~ IREMEMEZAUHE - 1 2E =0 B BRSSP —1EEhEe -
SE—EREETHIBZISE - 13. 12 > ZCHEREENR - XEFH CIZBFAMSE - 14. 212 »
KERAEGTHEIZETERPEL - TEERGEMRZF » BEBHEFSZENAAE -

10. plan 11. The second floor bar and its service layout 12. Red and gray color diamond shaped
pattern tiles cover many partition walls in the second floor 13. Colorful fabric furnishing in the
second floor 14. Industry elements on the second floor provide a surreal mood of the space

The project is a food lounge joined with several restaurants and a bar spaces. There is only
one entrance which ushers customers into a main court by a long gallery. The first sight
inside the court is a bar area where contains a small space for waiting or having a drinks.
Another space is situated near a double-floor central court. An island style bar allows
customers to peer over the entire space and enjoy a bartender's performance. On the
second floor there is another bar table where bartenders take orders and offer drinks to the
customers sitting in this area.
Even though there are only two floors in this restaurant, it is rather dynamic like a
changeable terrain full of up-and-down land forms like natural geography. The VIP room is
situated on an upper platform with steps that lead directly to a multiple height space. Also,
there are extra wide steps where one can easily sit and allows customers to take a long
look at a performance. Inside the VIP room, a long table dominates the space and is
surrounded by sunken seating. The long table can also be joined with steps outside the
room and forms a linear catwalk that allows performers to enter the room.
In the main hall, there are several swirling screens in the positions that allow performers to
hide then make a surprise entry.
A big portion of the floor is completely open to yield a total connection between the lower
and upper floors; the linkage allows the customers on the lower or upper floors look at, and
hear each other. The ceilings of the two floors are all clad with stainless steel panels. The
reflections on the ceiling surfaces further enliven the energy of the space and extend out a
virtual space of rich layering. There are several fake windows on the partition walls; the
glasses of the windows are reflective and provide both visual and spatial illusion to the
space.
There are many nostalgia elements dating back to the 1960s in the restaurant. These
include fabric printed with patterns that were popular at that time like those with diamond
shapes and floral patterns mixed in a seemingly luxurious but somewhat old fashion
impression. Sofas with colorful pattern, antique
pattern tiles and other obscure materials look so
familiar yet surreal as can only be imagined in a
dream. Mr. Kan's innovative design includes cast
116 cement block to replicate typical relief sculptures
and hollow boards on the surface of a water-wave
pattern flat glass. The way that Kan uses material
I PLAN is not restricted to the pragmatic but rather yield
an ambiguous overlap which gives a strong sense
of disorientation of time and space. An example is
the rustic metalwork that plays an important role
in derailing the linear conception of time and
precision of a space. The material creates an
elusive impression as if one is standing inside an
" o — —h s zra,q;u o industrial relics and time has been sucked into a
’ black hole.
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15. Exposed structural elements and rustic metal light fixtures give the space a surreal
impression 16. Lavatory lighting design 17. Wine cell and a dress corner near public
lavatory 18. An innovative design for a sliding door of the VIP room



— —
—_—— b e

EHDHT Material Analysis

£~ BARLES
g 2R EFE

SEREAITIER © 4. I AKEIERY TEEE -

BEELE TTER * BRI EMER -
1. Stainless ceiling panel extends space and visual wonderment 2. Old
fashion motif and diamond shape pattern fabric and similar pattern floor
tiles are used 3. Pressed pattern cement blocks are used for cladding
above the bar table 4. Rustic metal lighting fixtures and structural

elements gives the space an impression like an old industrial relic
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1. Long gallery from entrance to main court makes way for a buffer zone
2. Vertical linkage was created to provide energetic activity between
floors 3. Land art idea is applied to complete the plan layout 4. Mirror
reflection and void court gives space a dynamic energy




