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2. A view from the living room towards the lobby space that ends at a balcony 3. Tang's sculpture piece in a gallery space 4. A view from the
bar area towards the living room 5. Plan
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10. Tearoom 11. 4. A small lounge forms an atrium space for entering the bedroom 12. Master bedroom view towards the balcony 13. Guest
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Spatial continuality

This apartment joined two units together to create a grand scale type residence. Facing the west side with a view of the Tamsui River
and its daily sunset beauty, this apartment enjoys the most prestigious view like a composition from a long scroll landscape painting.
Tang imagined a living space without borders or partitions and always catches views from the outdoors without being restricted by
windows.

The entrance lobby space is an intermediate space yet defined like a long art gallery; it gradually leads from one side of the living space
to the kitchen space. Tang's art piece is situated in a central position of the long gallery; this oblique shaped sculpture creates a spatial
gesture that indicates two directions in balance. Tang believes that the interest of a space is never realized by only physical means;
perception is a navigation system that gives hints to understand space. Even a slight change in material and texture will significantly
change the meaning of a space.

This domicile enjoys the most possibilities of spatial flow without using fixed partitions. The left side is a public zone including a living
space and a semi-divided guest room. A spa area completely joins with the pubic area and expands further to the end of a grand
window. The great view is nothing to be spared when bathing in this beautiful tub and enjoys total submersion of nature. On the right
side, the path ends in the kitchen and a bar area. A grated door hides a small lounge, which plays a role as an atrium for the private
bedrooms.
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14. Spa bathtub uses Chinese juniper wood against stone in its background 15. Spa area and its beautiful landscape view 16. Master
bathroom and its big bathtu 17. Even the most secluded bathing space is clad over by transparent material to allow easy view catching

Pressure-free resort holiday

This apartment is not for daily use but a resort spot for weekends. The minimal pragmatic means reduced the spatial restrictions so as
to seek a rather relaxing, informal spatial pleasure. The rhythm to the placement of the furniture pieces and furnishing objects, like a
diagonal layout for the dining table against the spatial horizontal order, offers an informal air to the space.

There are many vintage design award chairs yet they are scattering around without being arranged in any specific order. This informal
layout invites casual sitting or lying down to respond to one * s body fatigue or posture contemplating the beauty of nature.

This resort apartment not only enjoys its informal layout; the large size gives advantage to a favorable spot for social activity. Friends
can join in different groups to appreciate different interests; a tea corner, a spa space, and even a small lounge can gather up several
different groups and each one can truly please.

Rustic nature delight

Space is born by a specific need and emotion. Daniel Libeskind said a space can fold yourself into a world, a totality unable to be
deducted or speculated upon.

Tang proclaimed that what we call a resort house is never fixed in a single impression like an exotic Bali air. Rather relaxation is a means
that takes care of people * s body and mind. His way to use materials properly is to release the air that allows people to feel free from
work by the use of materials taken from nature such as granite slate in a rustic pattern or solid wood. These natural materials not only
provide a good perceptive touch of a pressure-free delight; they can absorb extra humidity and extreme temperature, which always
causes big problems in this specific region.



