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Designer] Design Apartment/ Chung-Han Tang

Participant] Ader Xiao

Photographer] Sam Tsen, Yvonne Kao

Category | Residence

Location] Taipei City

Size ] 280 square meters

Materials | Oak veneer, brown color cavity stone, tile, black steel, smoked
oak floor

Design period] August 2012 — March 2013

Construction periodl April 2013 — March 2014

Chung-Han Tang

EIRHIE / BERE
Design Apartment/ Chung-Han Tang
TIRHIFERETHRES
N KEENEEETER Director, Design Apartment

SEISHIE ERIVET E A - @4 8EA Y B5ERAY | B.D. Department of Interior Design, CYCU
EUETRIKAT » MRER =Sk » EEE Y ES2EE | Mr. Tang and his team's design mostly focus on
LRESEEMS S c HERAIENSE RS EHEERS - | residential space. His work has the unique signature
of good taste while respecting a client's personal
needs. He believes a good residential design must
provide service for the users in every considerate
way.
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1.Behind a screen, balcony and greenery weave welcoming signs to everyone
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2. Eclectic classical motif plays cue to the many antique furniture pieces 3. Earthy color set the main tone of the space particularly dominated by

beige color sofa and wood furniture pieces 4. Natural pattern oak wood confronts a brown color cavity stone partition 5.Two nineteenth century
antique chairs quietly sit on the staircase court facing the lobby
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6. A lighting fixture, inspired by Leon Foucault's gyroscope, hangs under a Gothic motif ribbed ceiling 7. A leisure space full of a sense of history
from an ancient chateau 8. Oak wood molding band and gyroscope-shaped lighting ball 9. Converted balcony invites natural light to come in and
completely changes the quality of the space
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llluminated Long House

Facing the ample depth of the residence, Tang saw the biggest challenge was
how to allow natural light to penetrate deeply into the space. The solution was a
total transformation of the existing plan, and the new plan is linked by two long
paths, arteries that allow not just light but also air to easily penetrate.

The plan is divided into three portions — front, central and rear; the front enjoys
the best quality of natural light from the east. Tang created a wall parallel to the
front facade to create a symmetrical layout, which is dominated by two paths that
links several rooms. The paths are corridors directing the natural light to travel
upon. Tang said this partition wall creates a looping orientation while a bedroom
occupying the central position can use a sliding door to open up the space and
allow the public zone to join with the room. When light comes in, the whole space
from the living quarters to the bedroom can fully accept natural light and air.

10. A view from the leisure room towards the dining room 11. Antique quality furniture pieces shows a sense of history 12. A black color doorframe
sets the border between dining space and buffer zone 13. Greenery in the front balcony invites a sense of natural beauty 14. Rear balcony and its

quality design in a classical mode

IO Material Analysis m e —————
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Material selection was concerned with both color and texture. A sense
of history was obtained by largely employing dark color wood and brown
color cavity stone cladding. The smoked surface oak wood covers the
floor in the public space while white color marble is used as flooring in an
intimate space such as a bathroom. Hardware selection and metalwork
provide highlights of color and texture.
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The Clien's preference for classical eclecticism directed the design style
in contrast to the intimacy in the private zone. The plan layout shows a
rather large public space in contrast to the smaller scale bedrooms as the
client likens family gatherings to sacred activities.

To invite natural light in and permeate deeply within was the biggest
challenge of the design; the solution centered on creating an open style
plan and two paths to allow light to travel from the front to the central
positions




In a central position in the existing plan there
was a balcony. Because it suffered from
insufficient size and an awkward position, the

balcony was turned into an internal asset and a
Flcony we , , _ L
window skin was installed. The window is able : -
to grab natural light for a maximum duration )]
during the day and completely lightens up the = .

space that was unable to receive light before
the alteration. 15
At the rear of the residence, Tang rebuilt part of

partition wall and turned it from solid to glass. The change further enhances the effort done in the
front and central portions and allows a direct visual penetration from the front facade to the rear.

The Plan

The plan was odd in spatial layout and proportion between private and public. The scale of the
private space is very much restrained while public space is ample and spacious and even the
secondary bedrooms are not equipped with bathrooms. The layout was demanded by the client
since he believes that intimate family activity only happens in public space thus rejecting a too
luxurious scale apportioned to the private sectors.

Tang said the difficulty of the design is its unsatisfactory narrow plan which is not only unable to
receive light but also too difficult to create any sense of comfort and intimacy and, as the designer
has expressed that the lighting quality is only improved if the plan obtained a certain appreciation.
Tang created a space that can be used flexibly as working zone. Here an island table and a
bar table are located. This quarter set a buffer zone between the public quarter and secondary
bedrooms.

Classic and Legacy

This luxury apartment once housed a legendary hotel, with a revolving restaurant on the top level.
In 2007, it changed hands to Far Glory and was soon torn down and rebuilt. Client expressed
his personal beloved taste, and Tang’s mission was to remake the legendary story into a new
chapter. Tang said the building exhibits a classical front facade in respect to the legendary
hotel and he wanted the interior to meet the client’s interest in classical architecture and interior
furnishings.

Despite the client’s appreciation of classical beauty, Tang did not copy the classical decoration
or motif from a pattern book rather he simplified them into a simple geometrical layout. Interior
furnishings are much more elaborate and art pieces were added into proper positions. Antique
colors, literally and physically were adopted. Earthy color materials such as rather dark cavity
stone give the space an ancient sense of elegancy.

Interior furniture piece includes a Restoration Hardware sofa, comfortable chairs, and antique
quality lighting fixtures. The sense of the past and history is further enhanced by the floor pattern
in a black and white checkerboard pattern. In contrast to the grandiose luxury in the public zone,
intimate spaces such as the bathroom are simple in both material and color selection.

Above dining table hangs a crystal ball-shaped lighting fixture, inspired by Leon Foucault's
gyroscope design. Ribbed beams form a Gothic-like roof inviting the respect of the sacred
gathering moment of dining. In the kitchen, the spatial mood suddenly changes from ancient to
modern as a machine age spatial approach dominates this working area.
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15. Plan 16. Bathroom equipment layout in an interesting order 14. Bathroom faucet and hardware are selected
design items to play math with the color and spatial setting 17. Master bathroom and its sliding door, allows light to
infiltrate in 18. A partition wall directs a looping path, which invites in natural light 19. A black color doorframe sets
a border for entering the bath
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