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Designer, X-Line Design / Ron Shen

Photographer Kyle Yu

Category 4 Residence

Location ; Taipei city

Material in Unit A, Chinese juniper, teak wood, oak wood, leather, glass,
mirror, paint, metal member, silky surface stainless steel, oak pattern marble,
silver fox stone

Material in Unit B beech wood, teak wood, hard wood, fabric, weaved
bamboo screen, glass, metal, paint, glass, gold foil, India black marble, slate,
tile, tatami

Size ; 364m

Design period ; May - August 2010

Construction period 5 April - August 2011

Ron Shen

2004 - Now, Director, X-Line Design
2001 B.A. London Art School
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1 Living room where the West meets the East
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2.3. Wife's personal collection and framed views towards the living room 4.
Fragment view over husband's Buddha hall 5. A view from the dining room
towards the reading room 6. Plan
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7.8. A fusion style kitchen and its mystical air 9. A view
from the dining space towards the open style kitchen,
furnished in a country style 10. Middle East style
chandelier back dropped by deep blue fabric bathed under
a mysterious air 11. Master bedroom under the sun
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Ron Shen is celebrated for his aesthetic as a fusion of exotic culture. His personal interest in redefining living as a container that always Traces: visual fusion
expands with the exchange of culture receives constant transformation by trends or fashions, and eventually evolves into a personal style The husband and wife loves collection yet collect different objects. Ron
that looks exotic but has a deep cultural core rooted in Chinese origins. checked out everything they collected and curated them in an order that they
A new challenge surfaced in this project. This time the fusion idea needed an even richer dialogue. both agree to.

Rod found that the husband's Buddhist hand written script collections and the
Design Concept wife's Western curio objects were not violated but rather they display their past
Many years ago when Ron returned from London, he was interested in a design style of industrial fashion; he believed that simple order and like tracks in a distinct way. He tried to organize the display in several visual
geometry provides a sense of beauty. As time passed, he already changed; he added more passion to his design and believed his business layers and each is described as a track having either the husband or wife's
was a service that needed others to appreciate and that he should not dictate taste but respect the client's interests. collection. When one track layers the other, they form a harmonious dialogue.
This project has an intriguing story - it is for a couple that loves collecting things, curious and eager to elaborate past memories and life The pivotal element is a picture frame screen set between the living room and
stories. Ron knew this was an exceptional opportunity to tell someone else's stories and also a chance to refresh his own mind. dining room; its framing wall gives the room several splits while centralizing the
Unbelievable things unwrapped in front of him like an incredible time machine compressing time and space; he only had to wave his magic view; one may penetrate from the living room towards a Buddha picture in the
wand to tell their stories, beautifully and ingeniously. reading space. While in the Buddha hall, a Chinese wood mullion system is
The 100 ping apartment is actually a joined unit with a specific border dividing them in two identical plans. Ron game one unit a name visible and gives various thin and fragmented views towards the living quarter.
"Traces", the other "Teahouse." "Traces" is place displaying the clients' collections and life; "Teahouse" is a guest room to accommodate and The ceiling is also a layer to display distinction and harmony; two decorative
entertain their guests and relatives. Each is independent yet closely related when they are intentionally joined. patterns display a fused pattern of East meets the West.

#XE | Tea House

1. ZXEBFEEE - 2. (LEEEEMEERE @ s¥5T LSS ZeREhiRii R - 3. ZCRIERGEAARTERIZEINE HAVIREN - 4. T REZZ=iR=AVEE - AR LT 1. Plan for teahouse 2. A view from the kitchen toward the pathway 3. Wood texture gives the room a dynamic energy 4. Cork oak panel
@I ARERIEFEAE » MELSEZAIE » {ISIFEHEME - 5. BMECEE—DS - provides a sensible feeling to guests 5. Open style kitchen view
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6. Wood material furnishes the living room to reveal an amber color dominated space 7. Sliding door that separates the tearoom and guest

quarter 8. A view from the living quarter towards the kitchen and tearoom 9. Elevated floor extends the view towards the outdoor landscape
10. A view of the tearoom
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Ron believes that the maze-like arrangement brings collage thinking #4447 Material Analysis

to the human mind; a view or a space is not a totality to explain a
. . . ' . . BTES - mAREREEMIEERI P RE 0 FitERIw St o
single fact but rather expands into a poetic reading. The living room A A ASARLUR £4 55 8 75 B A e RS M S SR %2 o

is not just a place for "living" but rather a place hosting life's activity . BEXBEFTRARMET 20085 409K E - REMELR A RAIW

while interplaying with other spaces. This will also perfectly explains  EREEECENERE - BT RS ENRE -
why the kitchen plays an important role in the space; the kitchen R A R B o
furnishings display an ambience of fusion just as we imagine we are - RERERAXEAFIRER T ROKIIIRAE , Lb—aEE
. . . , . BREFEEEENEGN  RFXEMRESEEAZEXREANE
enjoying food in different ethnic flavors. 5 - SRERSRER o
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Tea House: Amber color . FREAMAR - 8K s I ARURRESRAESEER - EHithik
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Teahouse is a social space and fully furnished in an amber color to . Decorative wood bands and wood mullion furnish the space
resemble the color of tea and gesture a welcome. . The space exhibits every piece of collection for many years;
. . . . the total number exceeds 200
The main space is a tearoom set on a tatami mat floor and all its _ A screen between the living room and reading room is framed
surroundings are built in craft tailored woodwork. Doors that enter by panels wrapped in leather

tearoom and guest room are the most elaborated designs like - Teahouse displays a distinct color system - amber color
. Black marble set at the base of a panel skirt

expensive art pieces; rattan woven into delicate patterns form the . Tea house lobby reveals a distinct Oriental sentiment with
main parts of the door and are framed by wood in unique patterns. gold foil, solid wood and ice-crack pattern red tile

. . . . . Rich wood material gives the tea room a rich texture
Wood is the main material used in the Teahouse; teakwood, beech

wood, hardwood and other solid and finely treated wood pieces join
together and each exhibits a unique color, pattern and texture. Cork
oak, used to make wine corks was pressed and laminated into thin
layers and used to cover a band at the lowest position of the
tearoom; Ron imaged that the guests will be aware of the fine . BREBERKERS 0 BEGRBERNEEER -
texture of cork oak when sitting on the mattress and enjoying the : ;%fféifsggfﬁﬂﬂ% PR EREEETIR R - S
. W& E L RS -
finest tea. . A TEANR, RS DEEERE > MESEABEEETE
To attract not just internal views but also the beautiful park view BISREHHR > ZESET —HEBEKRIEE

. ) . . BREREESEKER PEULEIRE T B A « #TABREEN
adjacent to the apartment, Ron laid out a new axis from the lobby 5157 o
towards grand windows facing park. He narrowed a pathway while . Elegancy was a must have language for the design
expanding the scale of the lobby and living room to force the view to ! ’

. . . . incorporated into the space

land on both the interior collection and the outdoor view. He . The Teahouse needed a small kitchen for entertaining guests
elevated the tearoom space onto a higher platform to lift the eye when necessary

. . . . . Chinese geomancy (fun-shu) was a serious concern therefore
level right up to the height of the windowsill. N v )

E@EZL Communication Note

. All collections were displayed in a proper way and

the bathroom and kitchen locations were positioned properly



