Polished Landscape

Chih-Chung Shen
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Designer] X-Line Design Co., Ltd./ Chih-Chung Shen
Photographer_) Kuo-Min Lee

Category | Sample house

Location] Taoyuan

Materials | tile, stone skin, walnut, woven leather, titanium plate
Size] 221m?

Design period ] February — September 2014
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2004 — Now, Director, X-Line Design
2001 B.A. London Art School

Awards
2013 if Design, communication design award
STE8 2012 TID Award, furniture design
HEZCRIRESE 2012 IAIl Silver Award, office design
N ZEEER AR 2012 1Al Bronze Award, exhibition space design
2011 TID S=EZERFE ST NI LZeR%E 2011 TID Award, public space
2011 B iF 5258 {H; #2 2011 FX Design Final Entry

2010 APSDA 55K ZERS 2011 iF Design Communication Award
2010 APSDA Design Award

2008 TID Award, New Trend Design
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1. Living room and floor material treatment. Natural light shows very sensible response to the surface
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2. Consolidated effort to yield a more ample bathroom in order to avoid awkward corners 3. A painting in the lobby space 4. A twisting corner from
the lobby towards the main living space and a precise storage cabinet design 5. Art pieces provide a strong visual attention
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X and Y Axis

Chih-Chung Shen’s attitude toward a sample home is not that it is a
temporary showroom but rather it creates a relationship between man and
the space. He believes that a good design should confront a plan honestly
and create a livable space as if someone has been living within.

Shen was given a space already exists. It had a typical plan that follows
common real-estate practices in Taiwan. The interior was dominated by
partitions and sealed rooms. Shen said the plan was problematic because
there was no relationship to the surroundings. He said the first thing that had
to be done was to create a new plan by tearing down most of the partitions
that created a 45 degree diagonal path which was terribly useless."

The problematic plan created many spare corners uneasily used but the
layout also has very poor ventilation and lighting quality, and even the size of
this unit while not small looked a lot smaller than it actually was.

To create a more favorable space, Shen tore down the partitions in the
public zone which allowed total linkage between the living room, dining
room and kitchen. A tearoom adjacent to the island style kitchen can now
be sealed by a sliding door. When the door is open, the whole public zone
can be fully penetrated and natural light can enter. This strategy was even
applied to the bedrooms. The master bedroom is divided into different zones
that maintain liquidity in the spatial layout. To raise the ceiling to its maximum
height, some efforts were expended to hide utility pipes in better positions.

A piece of art

Shen said that sample house is a pure commercial design and definitely
did not allow extreme experiments so that he had to compromise his style
in favor of using more luxurious materials. The plan in the public zone was
slightly changed by pushing the main partition inward to create a more
ample public zone. The zone is full of lux materials such as the stone
clad surface with different texture treatments and joint details. A custom
tailored stainless cabinet stands in front of the main stone wall. The cabinet
maintains a perfect dialogue with wood panels with beautiful joints. The
floor is paved with large ceramic tiles whose edges join with long tiles. The
polished ceramic tiles reflect and catch the surrounding light.

The master bedroom displays a sensitive use of materials that harmoniously
mingle to deliver a sense of intimacy. The bed set particularly displays
delicate craftwork and careful layout of details; two texture leather materials
are woven tight on the surface of the dark color wood panel. The tension
and energy of the leather bands dialogues with the static bed board. In
the secondary bedroom, wood and titanium panel form the basic visual
impression of the room against a pure white partition.

Home furnishing objects were carefully selected. A painting hung in the
lobby has a direct link to a painting in the bedroom vista. This reoccurring
glimpse injects a full artistic energy as if one was experiencing a gallery
walk.
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6. A view towards the dining room 7. A view from the island table towards the reading
room/tea room 8. Dining table and its furnishing objects on the table
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A DT Material Analysis

1. Polished and rustic floor materials were used in the living room 2.
Main partition wall is clad with stone plates and a long scale tiles 3. Two
cabinets, one built in stainless the other wood, are placed in the living
room 4. Leather weave in a beautiful pattern matches well with the solid
wood board behind the master bedroom 5. Titanium plate and wood
board were used in the secondary room
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make a total layout change to fix a very awkward plan 2. The design had
to be popular so extreme personal tastes were not allowed. The design
invites potential clients to appreciate an intimate experience coming from
the sensitive use of material 3. Spatial program includes living room,
dining room, kitchen, reading room and three individual bedrooms
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dining room 11. A very intimate ambience in the reading/tea room

L E]

A

NN\\\AVNSSEURRRRORRRRRR i1/

B G .

AAANREEREEER N NN

{11

=
-l
R
1

11§
i1l

.

Y

>

iy

L ([
T

T

TYTTYTIYANNNNNNANN”

10

1 F  F A




=

77 i

i

B B B e -

A AR RS S S e

N

|

|

|

R

.‘Lz:§> !

e —— l’\\l A

T = N
— ==: SR}
—— = — o S
* S - | — — — N — s H‘N'
¥ -3 = FEE = . Mg )
¥ 3 E¥F BEE = ] )
131 = - = -2 h—
:______:: fr— __:.: P . :_
= E == == ; —t- -
T ——— = N
— —— = s
e — 4 - -

i 3 By
17. 1EFRIE MR O G AlESE -
RIERITS G EEITER

12. Delicate material are mingled in the bed set design — master bedroom 13. Fine
and craft tailored details in the master bedroom 14. Washing sink, bathtub and toilet
are arranged in a very comfortable way 15. Fine hardware pieces were used and no
awkward working joints were exposed 16. Plan 17. A view from pathway towards the
secondary bedroom 18. Secondary room view that shows zones — one for sleep, the
other for reading 19. Secondary room displays an air of tranquility without excessive
usage of different materials
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