In the Darkness
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interior JUN 2018

Designer | X-Line Design Co., Ltd Chih-Chung Shen
Photographer | Dirk Heindoerfer Photography
Category | Residential

Location ] Taiwan

Materials | porcelain tile, steel, marble, aluminum board
Size | 231m?2

Construction period | March 2017 to January 2018
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1. Large amounts of metal finishes blended with natural warm material textures.
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Chih-Chung Shen
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X-Line Design Co., Ltd / Chih-Chung Shen
Chih-Chung Shen graduated from Percy
College at the London University of the
Arts in 1998. After returning to Taiwan, he
founded Chih-Chung Shen X-Line Design
Co., Ltd., and serves as both director and
design director. The firm's design concept
is to explore the essence of space through
a constructed "linear tension." This allows
the study of the flowing relationship
between spaces as well as the constant
relationship between human perception
and space. The practice has received
numerous awards, including the Taiwan
TID Award gold award for year 2008,
2011, 2012 and 2014. Germany IF Design
Award for year 2011, 2013, and 2016. UK
FX Award for 2011 and 2015. US the IDA
Silver Award 2014. 2015 US IIDA Gold
Award. Germany Red Dot Design Award
2015 and 2016. Japan JCD International
Design Award 2016. Japan Good Design
Award 2016. Italy A' Design Award &
Competition Gold Award 2016. In 2017
Shen served as a jury member of the
Italian A' Design Award & Competition.

91



interior JUN 2018

L.
=

2. AxPDEERPEEENITRANZERYTE - SEeSREHREM
BEMBENED - 3. XEHRIVABRZIEEES L REELL—FK - 8B
B—EilEEmREAT LEL - 4. WFNKIEGT= - BRIRDASRE
REFRZEBDERAMBSEIRIVTE - 5. FEE -

2. Generous open plan with dual living spaces, contains high
contrast color and materials. 3. Spacious dining area supports
the owner’s social function needs. Hand painted gold color feature
wall serves as the dinner table backdrop. 4. Marble counter floats
to support the design strategy of how to define space and imply
circulation. 5. Floor plan.
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6. Sculpture like partition made out of perforated board serves as part of the circulation. 7 V|ew into the I|vmg space. 8. Vestibule gridded screen
separates the inside and outside but maintains the visibility. 9. Various reflective materials are composed to create an amazing visual affect.
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10. Marble counter extends into the Ilvmg space. 11. Suspended counter with moveable panels to create a separate reading space. 12. Living room

dark tone finishes mimicking the night scenes. 13. Perforated panels serve as the living room partition, filter through light like a star.
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1. The owner sought simple spaces to serve a foundatlonal purpose with a visually
designed aesthetic, and sufficient storage space. 2. The owner expected the space
to be not too restrictive by usage definition. For example, the master bedroom suite
was planned to be open therefore, design detailing regarding water splash had to
be carefully considered. 3. The homeowner is a professional movie director with a
high level of visual art and aesthetic proficiency. With this expectations, the project
entered the lens of visual aesthetics to highlight the owner's personality. 4. The owners
pay great attention to the social functions of space with frequent visitors and friends'
gatherings therefore a spacious public area was desired.

M T Material Analysis m —————

1. This project investigated a large number of elevations.
Construction detailing focused on material seams and
joints, particular about the finish material appearance and
continually. 2. Heavy usage of reflective materials such
as mirrors and stainless steel. 3. Perforated metal panels
are an active compartment in the living room space. 4.
Handmade copper paint on the aluminum panels for the
ceiling and vertical planes. 5. The L-shaped geometric
panels were constructed of perforated metal panels.




SICE =8I - 15. 2

Shen carefully composed various finish textures, colors, shades and high contrasting materials to float through the dark space
in a rhythmic movement in response to the owners preferences yet also to reflect the night city scenery. In this urban dwelling
project, Shen used three distinct tangible volumes to organize the floor plan, circulation and spatial functions. Inspired by the
owner’s profession as a cinema director, the designer explored artistic and visual experiences to implement the space making.

Light, reflection

A gloomy obsidian like sculpture is the first volume one will encounter when entering the space. Light filters through perforated
panels which reflect and overplay on different finish surfaces creating a luscious scene of light as the first impression into the
space. Instead of compiling large amounts of decorative finishes, Shen cleverly manipulated various material textures to create
rhythmic compounds of light and shadow to strike up a series of aesthetic reactions. He explained: "This section of the grill is in
fact not too tall and not too wide. The purpose of this screen is to act as both a demarcation as well as create visual continuity
so the space at either end of the grid is interactive and coexists as the ambiguous partition defining the spatial relationship.

In addition to the visual tension, the designer blended materials rich in texture and craftsmanship to accumulate an impetuous
charm.
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14. View into the dining space. 15. Geometrical shape of the metal panel conceals the bathroom beyond, also hinting at the transition from public
space into the private zone. 16. Each carefully designed elevation is a piece of art work.

Clean cut line between material transition implying the organization order. A distinct style forged by manipulation of the material
juxtaposition contrast between brilliance and roughness, delicate and vibrant. Similar to cinematography, introduced the visual
language in to the space, allowing the darkness, the light, and the reflective materials to interact, reflect, and shin together.

Expression

The second sculptural volume is the wide span cantilevered marble counter that is the focus point in the vestibule. The
impressive cantilevered counter not only as the separation of entry vestibule with the living space at the same time as an non
directional circulation indicator.

Shen organized the dynamic open plan with either a sculptural volume, a short screen wall, or a suspended platform, then
facilitated with moveable partitions to frame out the particular foundational space. Those floating objects not only as artistic
expression, also performed multi functions in space. Decoration, patrtition, or circulation all purposely converged as the volume
in space.

Beyond the floating table is the living space, adjoined to the formal living room, two rooms merged together to achieve the
sense of grand open space. The two rooms are separated but contingent on each other and the spacial scale could be
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17. Fragmented walls create different spatial volumes. 18. Perforated metal panel with inner layer extends the circulation distance. 19. Master
bedroom continues into the bathroom. 20. Bathroom behind the metal wall. 21. Master bathroom corridor.
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expanded or reduced by the moveable panels. The two living room compartments are panelized with perforated panels and
— — with ambient lighting. The dense point-like light shines through the gaps and projected on the dark floor, just like the night
scene captured through the camera lens. The designer promoted the possibility of flexible plans to allow users to determine the
‘ operational status of space. Therefore, there are no fixed walls to isolate and divide the space, the flexible space can expand
and produce possibility.

Movement

The third object in space is an irregular multiple metal mesh sculpture like partition that provides a vail like ambitious

transparency between various spaces.

— : Shen emphasized: "The entire space is handled both openly and definitively, and it is both connected and distanced." It
‘m %L . is interesting to note the L-shaped enclosure has a suspended plate that stretches downward from the ceiling. It creates

a precession for the small space, and extends the distance and perception between spaces. The deconstructed design

technique reorganized the fragmented small spaces and the undefined elevations to create more possibilities for spatial scales

v i and axial expression.

"7/ The master bedroom continues the floating open plan design theme with a slender stainless steel wall rising in the center of the
room as a natural break between the sleeping area and the bathroom. This defines the circulation pattern. Directly behind the
g stainless steel wall is the hidden shower delicately enclosed by a glass panel. Aligned with the design concepts through out
' - : -. 3 ] the project this wall rather than constructing a continuous wall to create a different space, Shen solved definition, transition and
/ S circulation by manipulating the spatial volume.




