Lin Mao Sen Tea Co.

Chun Sung Yang
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Designer | Ahead Studio Design/ Chun Sung Yang

Participants] Yu Tai Lu

Photographer_| Kuo Min Lee

Category_| Commercial

Location ] Taipei City

Size | 215m?2

Materials | Dark wood veneer, iron sheet, wood veneer, thin stone
veneer, slicestone, teak wood, wood chip, external wall tile, iron, formwork
wall sheet

Design period ] October 2012 — June 2013

Construction period | September 2013 — March 2014
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1. Facade view — dark color stone plates clad with the signboard in context 2. Revolving glass door welcomes every visitor to enter
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3. Plan 4. Tea is displayed in the front quarter; six tea cabinets store and display
various flavored teas 5. Constructive details and material textures are signs that
link the history of the company 6. Internal furnishings inside the cabinet is cobalt
blue, derived from a Chinese ceramic vase color
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7. A view from the tea display to the entrance 8. Layering roof pitches indicates the long history of the company extending for five generations
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Tranquil ambience - an old tea shop

Lin’s tea company was set up during the Ching Dynasty. Some years ago, the company broke up because of a recession
era legal controversy; and now the company, renamed Lin Mao Sen Tea Co. hopes the new name can retain the glory of its
ancestor’s success. At first the management team wished to replicate its former business model use the design style of two
famous competitors, but Ahead Design believed that the company should seek its own unique way to compete with other tea
companies.

Chun Sung Yang from Ahead Design said his first impression of Lin Mao Sen Tea Co. was that of a shop frozen in ancient time.
The old tea masters prepare the tea the way they did thirty years ago. This impression immediately provided the inspiration for
the new shop design. Yang felt this new store should be humble and suppressed in style and fashion.

The old tea barrels were intentionally preserved and positioned so that customers can immediately make eye contacts with
them. Properly scaled tables under specially treated light allow customers to exam the quality of the teas with their naked eyes.
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9. Lighting is controlled in different modes to give the best internal ambience 10. Brown earthy color provides a visual link to the color of tea 11. Earth
color sets the basic color tone of the space 12. Tea cabinet is custom fabricated in a form similar to a Chinese herb medicine cabinet

Yang said this design gives a very precise message not confused by dandy design and fashionable furnishings.

In ancient time, tea was sold like medicinal herbs because the old medical books treated both as similar products so a
Chinese herb cabinet was installed. This element delivers explicitly the message that drinking tea is like taking Chinese herbal
medication.

A century’s old tea company in a humble house

One third of the space is used for tea baking and tea making. When viewed from the front quarters to the rear, the space
displays several pitched and slanting roofs that symbolize the tea company has been in existence for five generations. Yang
said the roofs are not pure decorations but rather a fixed structure supported by C and H section steel beams given shape by
cast concrete on site.
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This century old Tea Company wanted to make a true transformation and

2. Old tea barrels are re-cycled as a furnishing elements while give strong
link to the company's tradition 3. Rustic wood panels surround the tea-
making quarter. 4. Pitched roof is a real structure with the constructive
joints carefully detailed and displayed 5. The ceiling furnishing cover uses
materials derived from the surface pattern of a traditional tea-baking tool
6. Large horizontally inscribed company name panel displays dominating
impression to visitors
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extends the firm's history to the next century. The design does not show
an adherence to mainstream fashionable Tea Companies but rather,
displays a humble and rustic manner in respect to old traditions. Carefully
selected cladding material and color in the space reveals the ambience of
a teashop, born from the ground of Taiwan.
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13. A view from the tea display to the tea-making quarter 14. Glass allows the customer’s direct visual contact to the tea-making quarter 15.16. Rustic
wood panels surround the tea-making section

A huge inscribed board extending horizontally four meters hangs on top of a pitched roof. The gold color is inscribed with the
company name illuminated by spot lighting that impresses visitors. Yang believes this large size board is a good metaphor to
signify the long history of the tea company and its trustworthiness to customers. This trust is derived from the transparent tea-
making process behind a glass panel.

A cup of hot tea awakes sensuous delight
“Tea Record”, is a document dating back to the Middle Ages describing how tea should be baked in a lukewarm temperature

because it will emit the best smell and accumulate a unique fragrance. Inspired by this document, Yang gave the space a very
natural description of tea culture by keeping constructive details and using un-polished wood panels. The exterior cladding is a
layer of thin black color stone slate.

To signify the company’s Taiwan identity, the brand is coated with an earthy color instead of Chinese red. Yang feels the color
gives a hint of a visual link to the color of tea and the color associated with harvesting in the typical rice paddy in the Taiwan
countryside. Metaphorical associations are visible in the use of the woven pattern veneer based on the typical tea-baking tool
that reveals a similar pattern on the surface of tool.




