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Designers | Ahead Design Studio / Yu-Chen Lo, Chun-Sung Yang
Participant] Vivian Chiang

Photographer_ Kuo-Min Li

Category | Residence

Location ] Taoyung City, Taiwan

Materials ] dyed Wenge wood, stone, teak wood, Sen wood, bandage,

oak
Size ] 298m?
Design period ] March — December 2013
Construction period ] May — December 2013
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2015 iF Design Award

Ahead Design Studio / Yu-Chen Lo, Chun-Sung Yang

Ahead Design Studio was founded in 2007 and since
then it has provided its clients spaces full of deep
cultural meaning. Ahead seeks balance between
form and texture and believes a good design is only
fixed in its deep soul rather than in a dazzling form
and shining style.

Awards:

2010 Asian Interior Design Award

2013 TID Award (emerging designer)

2013 TID Award (commercial space)

2013 TID Award (working space)

2013 Golden Room Award, One of ten best
entertainment space

2014 Asian Design Award (commercial space)

2014 Asian Design Award (commercial space)

Yu-Chen Lo,Chun-Sung Yang
‘.

2015 iF Design Award
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1. Fine wood interlace in different patterns on a major partition wall
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2. A view from living room
towards the lobby 3. Living
room white wall is built in marble
while fabric and paint were
used to add texture on the
surface 4. Herring bone pattern
floor displays a fine texture,
particularly good under natural
light 5. A view from the dining
room towards the pathway and
lands on an island table
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Opening up space
There were some conversions
in this apartment in plan
due to practical needs.
The existing layout already
showed extreme problems of
circulation and the unbalanced
size of the bedrooms. Two
main alterations occurred to
adjust something wrong in
the beginning. The first was
to shift some partitions to
positions that may create more
appropriate sizes of bedrooms
while offering a guest room/
tea room for flexible use.
The second main effort was to change the positions of the bedroom
doors for a more comfortable circulation system. A hidden door was
intentionally created in a pocket spot to reduce the spatial pressure in
this already squeezed position.
“A-door” space means that the space intentionally hides a door or
even shows no doors in this quite large apartment. The purpose of
this hidden door effort was metaphorical because the old mother was
always the only one staying in the apartment. The design provides
an ample ambience without being blocked by doors as a hint of
segregation. The hidden door design yielded an almost direct visual
penetration from one room to the other in opposite side, but was only
partially shielded by the silk screens.

Formless entity in rich melody

Initial design met the ironic regarding the spatial layout. The mother
believes the master bedroom was undoubtedly designated to her son.
Yet the siblings believe the largest room should be mother’s room
because she actually spends most of the daytime in this apartment.
The solution came out to be clever. Designer Lo claimed that even
though the mother insisted that she should keep the secondary
bedroom; the room was fully modified to meet actual needs. He only
changed one wall position so that an existing walk-in closet in master
bedroom could be converted into a space that the mother can use.
The guest’s room inflated the size in a large proportion and created
a space good for actual needs. The guest room is equipped with a
double door closet which creates good space for multifuntional use.
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6. Amber color veneer was used in the tea room, and paved in a herring-bone
pattern wood 7. Tea room behind the dining room shows an intimate natural
ambience 8. A view from the island table towards the public zone 9. Island table
is used mostly by the client's mother 10. Dark color veneer provides a tranquil
ambience in pathway
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11. Two doors face to face provide a visual
axis in depth 12. A view towards the mother’s
room and bathroom 13. Double circle pattern
implicates perfection according to Chinese
traditional thought 14. Bathroom floor is paved
in rustic pebble and wood panels clad the wall
15. Bathtub built in natural material

A DT Material Analysis

1. Material selection kept color and textural consistency while still showing
slight differences in pattern 2. Dark color wood floor is oak, while light
color is teak wood 3. Light color Wenge wood was used in living room
and partition walls in the master bedroom 4. Sen wood was used in
the tea room and displays a rustic pattern 5. White color marble wall in
living room is not bare but partially wrapped by fabric and some portions
were painted 6. Marble was used in the wash sink table in the second
bedroom 7. Titanium plated band was used to create fine detail where
two materials join

FBEIBEEL Communication Note m———
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1. The mother uses the house most frequently and many traditional fun-
shi principles were incorporated into the mind of the design 2. Subtle
ambience is what the space displays 3. Existing bathrooms had to be
kept intact 4. Mother's bathing space had to agree with her habit of
usage 5. It was possible to re-arrange the size of bedrooms 6. Efficiency
could only be met by applying the demands of all family members
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Humanity pleasure
It is said that only people in literature
know true beauty. The beauty in this
apartment comes out of the good
balance between material and it
treatment. There appear only humble
materials yet they are displayed
in fine details, and they always
dialogue with a good balance;
such as the humble wood floor that
yet exhibits a crafted interlacing
pattern on its surface. It is even more
delicate when seen close and the
fine tantalum plated thread shines in
a silky glare.
Marble in living room provides quite an interesting display; the
surface has three sections in three different material treated of
either fabric or paint. The wood floor in both the living room and
dining room appear to be herringbone pattern in teak wood
that then shifts to dark oak. This color shifted pattern gradually
extends to the tea room. Many delicate treatment of materials
enrich the space in a unprecedented craftsmanship effort.
Similar tedious work appears in the main wall of the living room.
Wood pieces are interlaced in two patterns and the surfaces are
dyed in two gray colors. This pattern details are also visible in the
bedrooms where only that the size of the wood pieces are slightly
different. Dark color oak in the kitchen provide a calm ambience
and seemingly guide a visual end like emerging from a deep
tunnel.
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16. Master bedroom and its wardrobe layout 17. Bed board and fabric
surface 18. A wardrobe in the second bedroom provides proper visual
blockage to the pathway 19. A rack in the mother’s room 20. Wash sink and
details 21. Plan




