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Designers | Ahead Concept Design/ Chun-Sung Yang, Yu-Chen Lo

Participant] Wei-Ting Hsueh

Photographer ] Figure x Lee Kuo-Min Studio

Category | Office

Location ] Taiwan

Materials | galvanized metal, carbon steel, glass, cement, carpet, stainless
steel

Size | 231m?

Design period | May — June 2015

Completion period ] June — September 2015
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Ahead Concept Design/ Chun-Sung Yang, Yu-Chen Lo

Ahead Concept Design seeks designs as a bridge that links
human psyche and the material world. A good design calls
for aesthetic revelation that awakens the dormant mind into
active and productive thoughts.

Main Award Records:

2010 TID Award (multiple floors, residential category)

2010 S5 KZEH

StAREE 1BE{EEHRIRIE

= S 2010 HK APIDA Award (Silver Award)
KEE B ZEZERI%E 2013 TID Award (Emerging designer)
B KEE T {EZERG4E 2013 TID Award (commercial space design)
2014 52 4% REZesaggsE 2013 TID Award (office design)
2015 =B iF 525148 2014 Asian Design Award (Bronze Award)

2015 iF Design Award
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1. Main gate is right at the central axis facing the octagonal structure
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2. Gray color dominates
the color tone of the interior
furnishing 3. A view from the
hallway towards the individual
office rooms 4. Secret door
5. Plan
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time broadcasting of financial markets channels 9. A view to the octagonal structure 10. President’s room and interior furnishing pattern on the main

partition wall 11. A small bar inside the president’s room
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. It was critical for the design team to identify the spatial interest for a
young entrepreneur 2. The innovative company runs businesses together
in financial, real-estate and consulting support in design. 3. The interior
had to separate open working areas and individual offices firmly

MDA Material Analysis
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1. The gray color tone interior furnishings dialogue with the existing
conditions of the space 2. Reception space is wrapped in carpet and rugs
3. Cement paste floor shows color gradations 4. Octagonal structure is
built of galvanized metal framework 5. A secret door, clad in stainless
steel sheet leads to the president's room




Like a shroud covering a dead body in a pale cement and concrete building, the
city skyline provides a tragic blood-sucking metaphor. Right in the middle of the
concrete jungle the ANS office stands firm and seems to resist the evil forces that
are about to devour life. The office has a similar sleek energy like other offices but is
featured as an iconic and self-identified existence. In an anonymously disguised city
outlook, ANS is unique as it tells a different story.

Octagon, an iconic feature

This is an office for an innovative real estate sales company that also covers
commercial design and banking. To feature the precise identity for innovative
thinking, the office was designed to be fashionable with an energetic power easily
linked to offices in Manhattan or London.

The office is dominated by an octagonal structure, which stands in the central
position. Designer Yang said: “the powerful octagon stands in the center where four
or five sectors of the firm are physically and visually joined together. This dramatic
element is something that pulls the office to its “heart.” It is a surprise to mention that
the office is situated in a house built sixty years ago and the existing plan was fully
coordinated with the central axis where the octagon element stands.

This octagon element is built of a galvanized metal skeleton like a pavilion and
stands in a vista like position in the central axis. It stands firm and dominating rather
than soft and romantic like a Chinese landscape pavilion. It is more like an emblem
of the firm, a dominating visual sign that as Mr. Yang said: an element that sets up
the order of the space.

Looping circle

The octagonal structure is quite easily noted as an analogy to a traffic circle. It did
play a role to divert the orientation and makes visual conversions like a circle in a city
layout. Reception is in an atrium and links directly to the octagonal structure. Yang
predicts that the octagonal object in this position shortens the office workers’ daily
walking distance and provides the office president’s an efficient link to all internal
sectors.

Most areas of the office have direct visual contact to the octagonal structure and
makes an easy identified orientation except that one third of the area is hidden
behind. The rear area is set against windows and exhibits a long plan where several
separate rooms are installed. They are assigned to a sector which needs exclusive
privacy control. Yang proclaimed that the most beautiful part of the old building is
its high ceiling. To preserve its original outlook | kept the group utility system in its
proper position to expose the beauty of the old ceiling.

Self-relevance beauty

The interior is mostly dominated by three materials — galvanized metal, cement, and
carpet; they are all gray with only minor differences in color gradation. Yang said
he encountered a difficulty of design decision because the office selected ready-
to-use OA furniture to save some money. In order to dialogue with the standardized
pieces Yang challenged the unity by creating hand-crafted details in the metalwork.
The visible welding spots where two pieces join signify a contemporary contrast of
existence.

Yang claimed that the choice to intentionally exposed the unfinished details was
agonized, but it seems to be have been quite successful. The implication may not
be so obvious yet the dialogue between two textures does weave a sensible space.

12. A view towards the open working area 13. Three main windows maintain the existing conditions
14. Metal screen sets a border between the front and rear working spaces
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