Sozo Cuisine
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Designer | Ahead Concept Design/ Chun-Sung Yang
Participants | Yu-Chen Lo

Photographer ] Figure x Lee Kuo-Min Studio
Category_| Restaurant

Location ] China

Materials | cement, steel, galvanized steel, gray color glass, stone paint,

building stone
Size | 300m2
Design period | February 2016
Completion period ] June 2016
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Chun-Sung Yang,
Yu-Chen Lo
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Ahead Concept Design/ Chun-Sung Yang
+ Yu Chen Lo

Ahead Concept Design seeks to reach
perfection between the physical and
spiritual worlds. Good design and its
attraction is not pure a visual or stylistic
manner but rather based on the ways that
touch the human heart.

Major Award Records

2010 TID Award (multiple level housing)
2010 Asian Interior Design Award, Silver
Award (Multiple level housing)

2013 TID Award (Advanced Designer
Golden Award)

2013 TID Award, Commercial Space
2014, Asian Interior Design Award, Bronze
Award (Office)

2015, iF Design Award
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interior MAR 2017

2. A view from the entrance to the preparatory table 3. Mingled Chinese and Japanese style 4. Dry landscape art piece and metal member details of
the sliding door 5. Private room divided by glass panels with painted Chinese landscape paintings 6. Plan

BESRILUZKRE |Egi#k=e C
B T IR B SR 5 B AR + SR T DO AR < | e |
MBI AR ERAS S M — A TR P EE L SRR | O
@ﬁ@%¢%%ﬁ~ﬁ%g%ﬁo%i&ﬁm%ﬁmwzm@@’%g%7fJ
—HSEELKRRACE - 12 B KT ST R A o [
LK R e - B AT — R B+ TR DASRAE) - B -
RIS - BT - SRR e S e T - (TR - ATV S o R R -
LB L SIS A LI B 2 R T e NS T2 - SRR S RRUAAKR ) L -
FACH 2 BRI - TS B BB EEE (% - T RIS M AR SR IR AE SR iy AR - TR 5
H AR EERE A ~ 55~ PIRIIR 52 -S540 25 B4 R A PI5 L FTE4a - 1802 30 F A LR A S 6 i —
B AR 2 B 3 R 2 R0 43 I 37, + 25 7 e 1 S8 525 5 T O 2 PTBT  »  LA Sed
B REHS - R O SRR FBERORIAT - 303 1 RS T SRy I ki - R A A BB B — B Rl -
FERELLSS S NS — R ETRAUA - o) Bi=a

79



interior

MAR 2017

10

RV £ 12,

7. Main dining court

from the gallery towards the private rooms 10. Perforated board and its detail
design 11. Glass panels accented with a color layer divide private box rooms
12. Japanese motif of dry landscape

A mingle space where old meets new

Located in Chengdu, Sozo Cuisine is a Japanese style restaurant.
It was a great challenge as the design demanded the addition of
local elements without violating the Japanese content. Designer
Yang explained: “it was quite a task to design a Japanese
restaurant in Chengdu because Japan once bombed the city
frivolously in the Second World War. | needed to ponder this history
in a very cautious way.” Yang believed that he found a common
elements in both Chinese and Japanese culture through the
ideology of landscape design and merged them into a new style.
Chinese landscape design is rooted in Chinese natural philosophy
that sees every physical element as re-presenting the Macro-
Cosmo. This mindset really drives the layout from a flower pot
landscape to a landscape garden design. Yang took this idea
into the design of Sozo. The design guide his customers to enter
a restaurant as if they were walking in natural forest where a
large moon hangs low and sheds gentle lighting onto the seating
locations.

Similar to Chinese gardens, Japanese garden are famous for
their natural settings while the real layout is dominated by a Zen
philosophy that tends to appreciate what it isn’t there rather
than abundance. A dry landscape setting is the most famous in
Japanese landscape garden and this appears, while transformed
carefully, in the area of the preparatory table. He designed many
details to sensitively utter the voice from Japan; paper, wood, metal
member and glass are joined together in beautiful constructions.

Colorful lighting fixtures

Behind the preparatory table, there is long gallery illuminated up
by standing lamps. Perk wood tailored hoods cover the lamps with
a sensible and luxurious texture. The same perk wood was also
adopted as a wood coffer. Yan said that the material is yellowish
and easily reflects light and increase the profile of every elements.
When the light on during the nighttime, the lamps line in the long
gallery looks like torches or lamps covered with thin layers of gold
foil. The illuminating quality provides a good dialogue with the
preparatory table which borders the metal details. This accepts the
warm color from the gallery’s illumination and informs a sensible
eye contact in the customers’ positions.
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1. Preparatory table is made of a piece of thick fir wood 2. Round lighting
fixture is a metal constructed object 3. Perk wood in fine polish surface
is used for the ceiling coffer 4. Individual dining space divided by a glass
panel coated with translucent film 5. Landscape painting on the surface
of the perforated panel 6. Individual VIP room and a metal detail 7.
Sliding door adopts the concept from traditional Japanese shoji.
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1. Due to budget control, the design needed to use inexpensive material
to create an exquisite quality of luxury 2. Box room has an elevated
platform to provide the similar impression of a traditional Japanese
dining manner 3. The design style had to seriously address the bias of
local people to everything Japanese 4. Three food-serving manners are
adopted: table sitting, box room and food court 5. Box room is secured
by a tight privacy control
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13. A view from the private room towards the other room 14. Private room appears in a very modern mode 15. Door hardware details have a clear
function to expand or reduce the size of the private rooms 16. Details that show the clear joint between Chinese and Japanese culture motifs 17.

Private room
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Local contractors were not experienced so many constructions were considered problematic, yet Yang saw something
differently. One example is a murky spot in the cement paste floor and another was the rustic surface due to the wrong black
steel surface treatment. When both meet at the gallery as one enters each room; the murky spot and rustic manner of the steel
body create a tremendous visual quality. The high position of gallery reveals another interesting detail as the exposed rafter
next to the fixed perk coffer boards creates an illusion like that of the twisted independent buildings in the gallery.

Mimicry of natural landscape

The original program demanded totally private rooms in this restaurant, Yang insisted that different serving manners would
create a more dynamic spatial quality. The compromise yielded a central void spot for public seating. A screen painted in the
Chinese landscape painting set a border between the court and a passage in the lavatory. In front of the screen there is a place
filled with white sand and a metal wiring art work representing trees and mountain ranges. Light cast on the art objects created
a second layer of landscape painting.

In the quarter where private box rooms were mostly placed, the dominating cement wall, cement color insulation ceiling
immediately reduces the temperature in a more tranquil way. Yang explained his tactic was to combine cultural elements in this
very functional quarter. Here he mingled the Japanese Ukiyo-e manner with some fun impressions taken from Hippie culture.
This mutated grotesque reduced the total reliance on Japanese motif but has created a new interest to interpret a new style of a
Japanese restaurant. Ukiyo-e motif printed on fabric is an un-mistaken cultural maker yet it was saturated to appear as a hybrid
style.




