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ZCRYMES | IEmEE T {E=E Category | Photography Studio

Location| China
Materials | Mineral Marble, latex paint, wood veneer, iron plate, self-leveling
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CUN DESIGN / Cui Shu

Founder of CUN DESIGN

Post-80s representative of space
design

2015 Chinese Design Elites National
Championship

2016 INTERIOR DESIGN China
cover character

Executive Instructor of Chinese
Design Elites

Member of The Art Display &
Decoration Committee of China of
CBDA

Taiwan Design cover character

As a designer born in 1980s, Cui
Shu has a lot of symbols of this era.
He is rebellious, individualizing,
meticulous, rigorous, and closely
connected with the most fashionable
elements of the moment. His belie is
that never be the slave of traditional
design, never be the follower of
aesthetic trends; but keep surpassing
yourself. He constantly speaks for
young Asian designers around the
world.
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1. Main entrance. 2. A diagonal
window invites a strip light into the
interior.
]
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3. Rest zone. 4. Thin lighting fixtures penetrate a solid stone and post a strong contrast between heaviness and lightness. 5. Reception table clad by
a systematic order of building stone plates. 6. Reception hall is like a gorge with a tremendous scale. 7. Axonometric drawing.
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With the development of trend and fashion, the media has become more and more diversified in images. Under this
background, more photographers of different styles have appeared. Liu Zongyuan, a famous Chinese photographer, is one of
them.

In early 2019, he found CUN, hoping to design for his photography studio in an old building warehouse in Beijing. We talked for
more than 3 hours in the evening, and we feel that, nowadays, everything that can bring people beauty, such as design, video,
art, and even music, has become blurred and full of freshness. We adjusted the nature of this space from purely serving the
needs of photography, and adjusted it into a composite space that integrates work, art museums, and activities. This makes the
space more thorough and pure on any road, and its name is UTTER SPACE.

The space building is an old warehouse in the 1960s. When first arriving at the site, | saw that the entire space was partitioned
and structured in a particularly chaotic manner. The interior wall of the building was decorated with panels and the top surface
was completely blackened. But through the tacky decoration, | can still see the architectural body full of history hidden behind
it. So we started the first job, found it back — the discovery of beauty.

After half a month of demoalition, the original appearance of the entire old building was restored. In the process, we found that
the original cement wall has a unique history and traces of time and the beauty of it. On the west side, the exterior windows of
the building were also demolished. It turned out that a warm and beautiful golden sunset was projected into the room in the
afternoon, transforming the temperament of the entire space. In addition, the structure of the suspended ceiling completely
shows the prefabricated formwork of concrete under historical technical conditions. Its structure is full of a sense of the times,
and at the same time has an inexplicable future. So it took us a month to wash out the original cement texture of the entire top
surface in the form of water washing. When the whole building was restored, it was already quietly there, following the change
of light, it was aesthetically pleasing.

So, | guess, before transforming, designers should have the insight to respect the origin and find the beauty inside.

After the building was excavated, we entered the second stage of work-design and construction.
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8. The first floor photo studio with a high level ceiling. 9. Staircase court gives a sensitive touch to the past. 10.11. The second floor windows. 12. The
first and second floors are linked by a framed opening. 13. The first floor plan.

This time it was different, | couldn't bear to deal with this already
beautiful space. So, | spent two weeks thinking about how to get
involved in design and construction.

There is a word in Chinese wisdom called "SHEDE", which means
that you can only get rid of some greed to get unexpected results.
Changing to a western design language may be equivalent to "less is
more". Therefore, for the designer, how to control his own intervention
and action choice becomes even more important!

We first set up an empty space with two moving lines according
to the moving lines of reception, filming, backstage work, and
exhibition, one of which belongs to the plane line and the other to the L v =
vertical line of elevation. First of all, these two moving lines are looped e
closed moving lines, and secondly they are linked without crossing. ) ' ' 13
Next, we allocated area and functional division around these two

moving lines to make the whole result more rational. Therefore, whether it is the reception hall on the first floor, the large studio,
the small studio and studio on the second floor, or the independent space on the third floor, it is step by step, very reasonable
and rhythmic.

Using the existing structure of the space, we have processed the second and third floors progressively and retreat,
respectively, so that the three spaces have a rich relationship.

After the structure, function, and spatial rhythm were arranged properly, we entered the work of decoration.

At this time | chose to exercise extreme restraint and let the most primitive architectural scales and material relationships be the
performers.
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First of all, we arranged a canyon shape in the front lobby space, making this reception space full of fantasy and impact. It is
worth mentioning that the beauty of the design is expressed by using the texture of the entire stone. The strength of the design
comes from our choice of letting the light pass through the small stones on the ceiling, and reaching the stone front desk that
directly penetrates the whole. This method is used to express the beauty of the light transmission of the stone and the beauty of
its original weight.

At the big studio, the original charm and tension of the building conquered everything. We keep all the traces of the old building
and time, let the east-west direction talk with the sunlight of the day, let the north-south direction add the texture language of the
stone, and form the language with the geometric windows. In this way, you will feel simple and powerful, and you will appreciate
the treatment we have added, so this part is the control of design strength.

Finally, to the second and third floors, we did a progressive process so that each floor can look into the hall. The second floor
gives a more inclusive and connected feeling. You can say that it is a disappearing sense of existence, because its two main
walls belong to the first floor space and the third floor space at the same time.

On the third floor, we made enhanced expressions. In a building with a sense of strength in the top beam space, we added two
friends, stone and metal, to talk with this secret space through structure and material. You can understand it as a compromise,
ascooperation interdependence or even as destroying confrontation and disharmony. So it's full of power and there is no
standard answer. Maybe that's the charm of building it.

In the end, we didn’t make more shapes or materials in this design, but we just made excavations and choices in this
encounter. However, all the work was very challenging and creative. So the day when UTTER SPACE is unveiled, | will still meet
more aspects of it. Is it rustic, future, art, technology or dark metal, perhaps it is its tolerance and possibility that struck me.
Sometimes design succeeds in thinking instead of intervening! Text by CUN DESIGN
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14.17. A dynamic energy is revealed through the use of materials, in opposite physical features. 15. Metal members shape the space of the staircase
court. 16. Stone dialogues with metal. 18. The third floor rest area. 19. The second floor plan. 20. The third floor plan.
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1. Building stone: the solid stone plates respond to
air that is both diffusive and absorbing. 2. Metal plate:
metal members were used to shape the staircase and
staircase court. 3. Self-Leveling Cement.
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5&5@EEL Communication Note
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1. This office is Mr. Zongyuan Liu's photo studio. The design striped off the most decorative
elements attached to the old storage and turned the space into one equipped with a photo
studio, gallery and a space for multiple purposes. 2. Mies' motto" Less is more" was the main
idea that gives the spatial arrangement a simple order and rhythm.
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