Manifestation of Memories
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Designer_| Chains Interior/ Lien-Wu Chen

Participants ] Yu-Zhi Huang, Wen-Xuan Huang
Photographer_ | Shou-Shan Lai

Category | House

Location_| China

Materials | glass, mirror, special paint, marble, veneer floor
Size | 272m?

Design period | April — August 2015

Completion period | August 2015 — January 2016
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1.Long pathway is also a lobby that easily brings back old memories to the four sisters 2.Mullion cabinet mingles with metal panels to provide storage
space
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3.Wood cladding covers the concrete structure 4.A view from the kitchen towards the staircase. 5.Family room and breakfast dining space set in the

central position of the old house and divides the two living quarters in balance 6.The second bathroom and its mirrored surface door 7.The first floor
bathroom
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8.Slanting ceiling shows exposed beams 9.Japanese room on the first floor is easily departed by sliding doors within the main family room

10.Japanese style recessed niche 11.The second floor plan 12.The first floor plan
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1.Yellow tone color was used to match the ambience of old Japanese
house 2.Wood mullion in a long pathway and its fine detail 3.Special paint
represents the texture of aging rustic cement surfaces 4.Mirrored surface
was used extensively in many positions 5.Home furnishing uses a color
resembling Japanese green tea
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1.Upon a plain white wall hangs late mother's works 2.Four bedrooms were
needed to accommodate four sisters 3.Mirror is an element that brings fresh
memory of the late mother 4.Storage space was highly in demand
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13.0pen style dining room and kitchen joins with the living room 14.Kitchen and its delicate design of utility systems

Past was awaken

The clients are four sisters who inherited their late mother’s house. Their mother was an art devotee, who painted and retained
the habit of horticulture. The two story Japanese house was left as a witness of the sisters’ young life and a relationship among
family members. Chen chatted with the sisters many time and they each pronounced stories of their link between mother and
the old building. One said: “there was a long pathway. Every day | opened a sliding door and would immediately smell food
and heard voices that mom was cooking. The tasty smell lingers in the long pathway.” Another said: “we all loved to lie down on
the floor clad in Chinese Juniper, our eyes wandered amidst the ceiling coffer and told stories. “ Chen listened to the old stories
and pictured that sweet moment when everyone was young. Chen could easily sense the intimacy since he had his own sweet
memories of dwelling in a similar Japanese house, and could perfectly imagine the spatial magic.

Memory with a new freshness

The layout follows the traditional hierarchy of a Japanese house, which is different from that of traditional Chinese house with its
strict symmetry and orientation. The order of a Japanese house sometimes starts from a transitional quarter which its linked to
the public zone and private living quarter. The living room usually stands at a position facing the garden. It is easily detected as
a reversed order from that in a Chinese house which the main living room directly confronting the main axis and faces a grand
open court. Chen believes that the house needed to be renovated in the style at the time it was built as that style could interpret
the most authentic time frame and spatial meaning.

The first thing one sees when entering this home is a long pathway framed in wood mullions inlayed by stainless panels that
give a contradictory but mythical ambience as if there was a time machine to grasp the past’'s memory. The path leads to
a small living quarter which mingles with a reading quarter, a breakfast dining sector and the dining room. The traditional
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wood floor is a call for the voices that seem to linger from the long past to present time. There are two bathrooms and each is
equipped with a Japanese style wood bathtub. The layout of the two bathrooms for the four bedrooms responds to the desire
for more public contact among family members as if they were growing up again in the house like when they were young.

The second floor has a large living space, immediately joined with a balcony. Elements usually visible in Japanese house are
all equipped within recessed niches and a transitional rim bordering between indoor and outdoor. A tatami Japanese room
quietly stands at a side and is immediately joined with the living room when the sliding doors are completely open. Seating is in
a Japanese style in a low position.

Nature of constructive elements

The beauty of the old building is easily sensed by the exposed structural elements. Chen said that the essence of a Japanese
home comes directly from the wood structure frames and beauty of material texture. He make the structural system even more
visible to eyes but inserted traditional moldings in the positions where walls meet with ceiling. White paste covered the walls and
the walls covered with cement provide good surfaces to hang the mother’s paintings. Chen’s selection of tea color furnishing
pieces perfectly meet the air of the space.

The pitched roof and its exposed structure are the most visible elements of the old house. For safety reason the timbers
were replaced by concrete beams yet wrapped in veneers like authentic timber beams. Several beams reverse directions to
contradict the forces that are imposed on the structure; Chen explained that the intentional wrong direction of the beams was to
indicate the nature of their non-load-bearing reality; they are elements to “remind” one of the original existence of the old house,
which has been converted by new materials and technology. Like the big mirror used in this house, these materials set up an
interface as if time was reversed back to the past and the memories could be recalled to remember past family members.
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