Ink Play
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Designer_| Chains Interior/ Lien-Wu Chen

Participants | Yi-Lun Wu, Chia-Chi Kang

Photographer | Zhong-Da Shen

Category | Residence

Location ] Taiwan

Materials | marble, granite tile, glass, titanium plated board, Venetian paint,
wood board

Size | 178m?2

Design period | February — April 2017

Construction period | April — October 2017
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1. Screen panel and ceiling join in a box detail.
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Chains Interior/ Lien-Wu Chen

Received a Master of Architecture at
TKU. Lien-Wu Chen believes interior
design is not a furnishing job but rather an
incorporative effort between architecture
and human life. Respect for the existing
context and the search for an innovative
spatial layout assures the best for all his
clients.

Awards: 2017 Red Dot Award: Interior
Design Winner - 2016 Interior Design
Best of Year Awards Honoree - 2016
CID Award-Residential Category -
2015 IIDA Global Excellence Awards
Winner - 2015 German Design Award —
Recommendation - 2015 IF Design Award
- 2014 Contemporary Decoration Media
Award (China) - 2014 Good Design Award
(Japan) - 2014 A'Design Award Interior
Space and Exhibition Design Silver - 2013
TID Award (single floor living) - 2013 IIDA
The Best of Asia Pacific Design Award (
Silver )
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2. Silk and paint surfaced
glass panel reveals a
strong visual on the
surface. 3. Black color
material gives a sense of
tranquility. 4. Ceiling is
covered by a piece of ink
art. 5. Plan
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“Ink Play” is an ancient literati's game for Chinese scholars. It represents the spirit of a different period and its practice is closely
linked to social and political conditions. In the North Song Dynasty the play was ambitious and took direct and prompt action
against the court arts. Lien-Wu Chen, the designer, proclaimed his inspiration was from the ink play game from the past and he
wished the space built in this project would remind the dwellers of the true essence of nature.

Brush stroke and color of paint

Chen said he took Ink Play as design concept after his first meeting with the clients, an elegant couple who enjoy Chinese
classical culture. He immediately thought of Ink Play because he refused to have a semiotic link to simple graphic decorative
elements and motifs. Chen acknowledges Ink Play is abstract but the game painting something without too precise meaning
represents an idea of form processing.

Chinese brush calligraphy has many techniques; it is more like a painting and art rather than written scripts solely for
communication. Chen believed that he could capture the sprit of writing skills and translate them into design.

Many tectonic details in this home design signify the skills that put down force on the paint brush and reveal the ink on the
paper. An example in the mullion panel which represents the continued action to forcefully put paint on paper and then
promptly lift up the brush in a small twisting act. Chen saw the similarity of wood detail and brush ink under this unique
technique, and truly believed this can create a new style of Chinese representation.
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9. Chinese landscape painting appears in the master bedroom. 10. Mirror extends the view of the pathway. 11. Rich texture in the master bedroom.
12. The second bedroom view.

Impression of a paint image

The lobby is the first painted ink to be displayed; it took the so called “dry paint” skill to reveal a solid wood partition with a rustic
surface, chiseled out by wood cut tools. The board extends and gives a forceful energy that seems to accumulate thick ink on
the surface. A small stool quietly sits in a small corner like an ink mark dropped intentionally at the end of the scroll.

The living room is dominated by a glass panel but the opaque surface reveals strokes intentionally invented by white lacquered
paint and silk. The panel attracts natural light and places down a tangling light mark on the surface as a vertical pond.
Chen explained: “this panel deserved my full attention and the quality of back-lit lighting is tremendously beautiful. | am truly
impressed by the light casting down on the black granite floor. It enlivens the floor like a true creature ready to wake up from
darkness.”

The living room is very much different from the color of the lobby space as its beige color releases a more intimate air.
Calligraphy art work covers the partition on one side and ceiling is like the sky where clouds are partially covered. The marble
floor and its rich texture recalls the impression of the mountains in an old Chinese landscape painting.

Other Ink Play technique are literally translated into design details such as the custom tailored details of the handle system
which represents a painting technique called “lift-push/” The doors can only be opened when the hand follows the right action
at the first lift and then pushed down. Besides the creativity of the design, Chen also came out with a new sequence of space;
the space is not just functional but it also plays at a hint that links to traditional culture and art.
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